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LILLIAN LORRAINE IN "THE PASSING SHOW OF

is encugh to understand

I9I6" o€ tAAe WINTER
T

I why Mr, Zieglfeld's annual enter.

tuinment at the New Amsterdam
Theatre- perhaps It is best iy
downstairs in order to distinguish it
from the entertainment fathered by the
same gentleman which goes on appar-
ently without cessation from month to
month on the roof- should have
Come every a Ereat feast to the
eye and less and less a comic travesty
of current events. Heauty in any of
the forms in which it appears triume-
phant in
avallable than

For al] the gualities that go to muake
up the @sthetic charm of these beoon-
tiful productions may be acquired by
the expenditure of money. There are
plenty of Urbars at hand, .silks and
satins are to be had by the vard
the acre, the human
whether it is to be exploited in a sweat-
shop or glorificd as a thing of heauty
on the stage, is the cheapest commud.
ity In the world.

But the originality
reside in
M. Cohan duplicated  tne
WO over. The fun and the sophisti-
cation wpat he s able to impart to a
musical show are things that are not
to be found mmywhere clse and cannot
be purchased by auy manager in the
world m

easy

to

he-

Vear

the Follies
wit,

i85 more easily

or

and hody

and genius that

the noodle, say, of Goorge

cannot be

There used w be the objec
W J

; to some of Mr. Cohan’s_humor that it

was of the stagy, But th
public hag shown in its JoyaRy to his
thaut nothing evidentl,
it muclt
(‘ohan remajins

stnge

interests and
theatre fun.
unique in to supply
wittiest of popular travestics,
both in the matter of dinlogue and in
the arrangement of the scenes

AMuses
Ko Mr.

ability

')

us
his the

these

That large part of the commurity
which gratefully accepts Amuse-
ment from Mr. Zicgfeld and wonhl
be bereft of summer _1--_\5 without his
ministratlons need not The
Follies of this year of grace will
fall in their Lo

HE]

warry

hit
below the standard of their predeces-

power amuse a4 W

pors once they are In the form they
should bhe, There is plenty of talint
among the women comedians  Hert

Willlams wil] be more mellow and au-

thoritative in his fum after a while It
is idle to deny that Leon Frrol s
missed. Fanny Bbrice's imitation of
Amnna Pavliowa 18 inimitable, and uil
the Ballet Russe burlesque s most
diverting. Ina Claire {8 clever in

her Imitations, which were alwavs the
best thing she could do besides look
mildly decorative. So there are svith
Bernard Granville and Randall,
a remarkably skilful Interpreter of the
so-called “modern dances”

Carl

fNouEn

HERE IS DRAMA.

“Justice” will be seen but for
two weeks more at the Candler
Theatre. It is typical modern
tragedy in the sordid and color-
less mood of Galsworthy, leading
nowhere and ending on an un-
resolved chord, The play is acted
with an unusual approach to per-
fection and should not be missed.

“The Cinderella Man" is a
modern fairy tale which shows
how fond the public iz of the
Elny which not only tells a story

ut tells the kind of a story in

the way it likes, The piece has
crowded the Hudson Theatre for
twently-three weeks,

“A Lady's Name" is farce of a
high and brisk order to which
Marie Tempest adds the distine-
tion of the rarest kind of high
comedy acting. But such a dis-
tinguished artist could even im-
part the quality of high comedy
to a play more farcical than that
at the Maxine Elliott Theatre,

The Comedy Theatre has
proved a delightful frame for the
witty and uncommon dramas of
the Washington Square Players,
who are finding great success in
thelr new home.

\

GARDEN.

comedians to keep the Follies popu-

lnr for the pext #ix montha,  And that

ought to satlsfly not only Mr. Ziegfeld
but the publ

No costimes of previous yvears have
been lovelier in design and color than

thoge worn by the women in this sum-

mer's edition of a popular piece, Joseph
Urban agauin combines his Viennese
secessioni#t art with any periond of his-
tory, however inappropriate it may he

od

ileony must have

Fiven the housed
column= within the b

their

in Capulet the
fnevitabile

My

strongly

conventional ornn-

mentation Urtan’'s work is al-

Wiy s so ruggestive not only

¢ of art nouveau, whi might! be enough

in itself, but of Cerman t nouveau

atalive i
Middie
L propriate

Flizalwthan

A aki o sl =

ace of the AZes seems

ven
less than in
Buat this is Mr

Urban’s day, and perhaps it is not im-

sScovpes of

portant to be the single voice In the
wilderness svhen there s such acclaim
from many quarters of all that he
doeg, *It must be sald in his behalf
that his contributions 1o musical plays
are much easier to regard with pn-
tlence than his adronments of the
spoken  drama

In the present erowded and unset
tled condition of the cinema theatres

s ms possible to detect some ten-

s which may result “a reason-

ad § of the

istment

tween th

two forms of entertainment

It is evident that the small comedy
vor melodrama produced in the studio
hus long ago passed from the first
class of moving picture plays, It s
the 5 and 10 eent theatre which alone
dares to offer these nowadays In
this particuiar field the spoken drama
is still able to hald s owi There 1s
N of the competition of the

clineinia

It 18 on sgomething like the expan-

'HIS WAY FOR THE WINTER GARDEN REVI

| she must have at all times at lcast](
elght weeks of accepted material in |
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ANNA
PENNI|
IN THE
ZIEGFELD
FOLLIES

CATHLEEN NESBIT IN
YUSTICE.* - *
sive
or

ture
Ire

his a4 pre 'm to which the thea-

does not aspire, Th

views of vast

and remote landscapes, the represen-

tati of the cataclyms of nature,
strugeles of physical forces and the
reproduction of any phase of nature
m i scale which the stage cannot at.
tempt-—it 1% in these particulars that

the films possess a tield all ther
1t

wn

it not probable that the number of

ctures will be so great as to

miperil the prosperity of the drama.
Indeed, there has been less opposition
thin usual this year to the druuna
from the cinema theatre. Its rivals

Lave been decrcased by the disappear-
of all but the most elaborate and

aice
the most beautiful of the moving pic-
So the theatre now feels
did a few years ago the
It is only
in Ity most triumphant manifestations
that cinema be

t rival of the spoken drama

ture pleces,
it
competition of the eainera.

less than

the may regarded as

| lasting peace

scale of “The Fall of a '.\’rlt‘.r-n"‘
“Clvilizution” that the moving pic- |

Out for Shakespeare Plays

Louls Calvert, who s an experienced
actor in the plays of Shakespeare, has
Just heen telling some of the thoughts
which the of

mind of one

WOorks
the

the great bard
who huas

He re-
cently made the following observitions

the

awaken in

nterpreted them so frequently

at

meeting of the representatives

of the Shakespeare clubs of this city,
He said

"There s an impression that the
public  do  pot  generally cares for
Shukespears My own impression s
that they who see most of Lis works
that are earnestly and reverently pre-
sented simply adore them, but the

great bulk of the public seem to stay

awWuy There are probably many i
sons for this. Muny, 1 belleve, have
never even seen him played, having
heard that als plays are dull, and do

not trouhl
In 1y
tainer
when

CO T

to ascertain for themselves,
great
miy
hae

opinion he 18 a

Another
they Jdo him
or distorted that there 8 very
of original play left,  More
aften than not they see him presented

enter-
that
heen

reuson Fier

hus

Rop

Hitle hiis

by a star who, being assured (ag g
fuvorite actor with the publie) of
certain amount of support, is anxious

tor s
It

such role as Ham-
Macheth, or if the star is
the feminine gerdder such parts
Tulvet, Bosalind, Portue, & who
the play asg a vehicle o displuy

seen in some
Raomen
T
[FETH
their

own poartientar  alents and firmly Yes
I'eves that the pubdie are ot nterested
n the rest of the st amd Chey, he
puhl cave the theatre after “he pers
formance, saving  hat their hero ar
weroine us e case may e was fine- -
bt he play was poor. and arobahly
add Lo don't care mueh for Shake
speare.

TAnuther reason auay i

Thiat it is a |

lgum-rul rule o oaverburden *he olay'

with = Ioan excess of scenery (often
very beautiful) to the detriment of
the drama I myself have known
muny cases when in timing o play at
a dress rehearsal the manager has
found that the final curtain cannot pos-
gibly ring down till after midnight and
proceeds not o eliminnte or simplify
his heavy seenery but to cut out whole
seenes of the play, SBeenery represens
money, and so has the respect of the
bt hie gets his Shakespeare
and
Iv treated,
s o fatal error

i

murneer,

being so lightly got
Injudicious cutting
Take, for instance, the
tragedy of *Homeo and Juliet.” After
the deaths of  Mereutio and Tpbalt
there is a seene in whieh Copulet and
Vantague with their wives and the
Prinee tuke part in which the Prinee
pronounces the decree of bhanishment
on the abzent Romeo, It jg of great
dramatic value and must be restored
Aleo another scene frequently left out,
in which the audienee learns the rea-
son why Romeo does not receive the
Friars letter. 'This s most important

and then again at the end ot the
play the reconciliation of Capulet and
Muoutague over the dead bodies of

| WHERE TO DANCE.

The Dolly Sisters may be the
best dancers on the New Am-
sterdam  Roof in the Ziegfeld
Midnight Frolie, but they do not
do all of it. They have to make
way for the others occasionally,
and the public does get a chance
to tuke a few steps, Will Rogers,
William Rock and Frances White
and the Arnaut Brothers are still
on the list of entertainers.

At the Montmartre at Mid-
night there is excellent music.
There is also danecing by Albert
and Samaya, and every other
condition suited to the enjoyment
of the most exacting cabaret fre-
quenters.

RACE
FIELD IN
*MOLLY OF

Romeo and Julict, in which Shake-
speare shows that wonderful optimism
wlhilch pervades all his great tragedies,
Romeo and Juliet have not died in
vain., Their sacrifices have brought
Now as the stars who
play Romeo and Juliet have nothing
tc say in these scenes they eliminate
them When you have time read
the Frars beautiful  and  human
speerch at the end of the play and then
you will realize what a sacrilege it s

1o eut It out
“l could enumerate scores of these
indiscriminate euttings so fatil to the
success of the plave as a whole if
the timie permitted sSurely Bhakes
speare should be played for has own
simply and erently, aml the
wlling should b by & ioving
hand and as sparingly as possible
and that only in lengthy speeches
There are very few scenes in Shake-

speare that need to be eliminated al-
together And the adjunct of scenery
vhould he very carefully considered
It should only be used as an accessory,
just enough to help the imagination

the audt w and never to distract
from th # often the
The scenic

of

g2, As Ciase,
desires
Lo
audienod

the play

often
Striking as
the

1 (3]
should

Aartst

W

Liws
his =i

of

Miake ik

wain the aAttention
it i1s essential
the actor=s' faces e the
light of the pletares For ex-
ample, place a strong electric light on
the staee, and thy
to it so it =

sRy. .-

whereags
that

high

eve uneonsciously
wit novery
change of morning
night on the cloth,  Whiie
actors are developing some ime-
portion of the play the an-
are watching the changes
ht and missing the play
“Home people say that Shakespear
deplored the lack of geenery and quote

turns

or
Lo hark
the

portant

Heneg of

the speeches of Chorus in Henry V
to prove their case—well, 1o me
Shakespeare does the very opposite
He savs, ‘Can this cockpit hold the
vasty fields of France? or may we
cram into this wooden O the very
casques that did affright the air at
Agincourt?  Well, if you had the
wealth of a Rockefeller vou eouldn't

do 1t and even if these were possihle
there would he no longer a play but
pageant No, in the voire of
Chorus nske his audiences to help the

he

dramatist with their imagination, A=
thus

O for a muse of fire, that might ascend !
The brightest heaven of Inve n.

A kingdom for a stage. princes to act,
And monarchs to beliold the swelling

scene!

And then again, “Pleca out our jm-
perfections with your thoughts: into
a thousand parts divide one man, and
mike imaginary puissanee For 'tis
vour thoughts that must now deck our
Kings.  Carry them here and there;
jumping o'er times, turning the accom-

plishment  of many  years into an
hour glass" And then again listen
to  this  glorious word painting of

Shakespeare and reallze how hopeless
it would be to reproduce it by mere
scenery, Here Mr, Calvert recited an-
other portion of Chorus's speech,
“No, the stage essentially belongs
to the actor and not the pageant mas-
ter or the scenie artist The actor's
art 4 the art of imagination and if
the actors are worthy the audience
will not miss the scenery, Now there
is another essentfal to a good per-
formance that over and over again
meking on the stage of to-day, and
particularly a0 in Shakespeare, That
essentinl was present in the Daly re-
pertoire compuny, and the company
and the publie, though they could not
analyze it, felt the effect and loved it.
and

Is

that was-—well 1 have only one
waord  that  will  adequately  express
what I mean, and a friend of mine

who holds a high position has begged
me not to use it but to choose some
other word more Indicative of the high
purpose of my speech about Shake-

spenre, but 1 am ready to suffer for
it It s a word used In connection
with foothall und bascbhall, and that |

ts, teamwork. 1t is nn honest English
phrase and nothing to me expreosses
the {dea of & body of actors working
in unison, Yelping each other to get

( the best out of thelr respective parts

L and

all working
good of the whole,
be done by time.

unselfishly for the
And that ean only
‘When actors

grown to know each other in the same |

company by playing many parts to-
gether and learning each other's good

SYBIL FRISBY

®

' Puck

have

T
‘A LADYS NAME"

foihles,
“I"or good or evil, the stage Is one of

lwnlnla and being lenient to each other's
|

| the most potent factors in the world.

|

|

Its educational power (s enormous.
‘The Tempest,’ which, by the way,
1  desira to etage, would never
have bheen produced: but for the,
untiring efforts of my friend
John Corbin, who worked for some

years to that effect. During the run
of that play, which continued two
weeks longer than was originally in-
tended, some 50,000 people attended, of
whom 20,000 were children. They en-
joved it hugely. It was no highbrow
classic to them. It
ment; they loved it They knew what
the old boy Prospero was doing when
he  hrought Ferdinand to meet his
aaughter Miranda, They followed
I'evdinand through all his trials and
when the King of Naples put WMi-
randa’s hand in that of Ferdinand and
blessed them they burst forth into a

hig round of applause, which never
came when only Erownups were in
the house The children did what

was an entertain-

Shakespeare asked them to do in the

Chorus speeches
“They used their imaginations and
I am certain that many of them will
hold this play in thelr memories when
have grown to be men and
men. 1 think perhaps the reason
love my Shakespeare so dearly
that I knew him from almost my
cradlie, Defore T was 10 years of age
I had seen *‘Hamlet," ‘Macheth,” *‘Mid-
summer Night's Dream' (1 played
at s hool when I was 9 years
ald ‘Twelfth Night,"! "Henry V.’
"Hichard 111" and | have g programme
a1 home of 4 performance | saw in the

is !

‘s of 'The Merchant of Venlee,' a
vague remembrance, T must admit,
but exceedingly interesting, for my
futher was the stage manager, my
mother played Portia, FKdwin Hooth
piaayed Shploek and the Rassanio was
Henry Irving

“In  championing  the eause of |

you must think I am de-
wms of theatrical enter-
It it seenus to me th
w very falr measure of pul

t they

supe |
port and our poor bard except in this |
particular yvesr gets lttle or none

Who umong vou have seen such plays

a: ‘King John,” ‘Richard 11.' *Carin.
lanus' the first and second parts of
‘Henry 1V. ‘Timon of Athens'? 1
’

NOW FOR

The Winter Garden's annual
summer production, “The Pass.
ing Show of 1914, will have its
Broadway premier Thursday eve-
ning, June 22. The large cast in-
cludes many well known players
and # few *dark horses,” the

complete list being as follows:
Ed  Wyrn, Florence Moore,
Frances Demarest, Swor and
Mack. Fred Walton, William

Philhrick. Elida Morris, Timberg
and Darling, Hussey and Boyle,
Dolly Hackett, George Baldwin,
Mabel Ford, Dora Ford, Saranoff,
James Clemons, Ruth Randall,
Stella  Hoban, Ma-Belle, Bert
Savoy, Jay Brennan, Dorothy
Wahl, Stuart Jackson, Five Vio-
lin Beauties, Augusta Dean, Bly
Brown, Rillie De Hon. Dorothy
Godfrey and Thamara Swirsky.

The production, which is a
summer revue, is in a prologue,
two acts and fourteen scenes. It
is the work of Harold Atteridge.
author of the book and lyries.
Sigmund Romberg and Otto Mot-
zan are the composers. J. C.
Huffman has staged the spectacle.
while Allen K. Foster arranged
the musical numbers and the
ballet.

“The Passing Show of 1016,"
the fifth Winter Garden produe-
tion to bear this title, is a combi-
nation of scenes made up from
plays, musical comedies, numer-
ous episodes and travesties of
current topics which have come
within the notice of the publie
during the past season. Public
characters, too, fall under notice,

The management has prepared
a feast of feminine loveliness
such as hni never heen beheld at
the Winter Gurden before., At-
tractive maidens from various
productions recently closed for
the summer, and many new ones,
have been added to the list of
decorative features, and alto-
gether the picture will he ane
long to he remembered. Incidental
to the action iz a ballet of which
Countess Thamara Swirsky, for;
merly of the Metropolitan Opera
House, and premiere-danseuse-to-
be of the new Chicagoe Opera
Company, will ne the leading
i | #pirit. The orchestra, as usual, is

\

under the direction of Oscar
“Rldin.

—
Where Music Helps Some! |
e g— |
The Amennt and latest of the ||
Ziegfeld Follies—the tenth edi-
tion as a matter of fact—is
crowding the New Amsterdam
Theatre and will g‘mb-bly con-
tinue to do so for the rest of the
summer. Bert Williams and Sam
Hardy are among the comedians,
and there is nobody funnier than
Fanny Brice on the stage to-day.
So there is every element, with
the beauty so strongly repre-
sented, that makes these enter-
tainthents a great success.
Grace Field’s dancing in
“Molly O” at the Cort Theatre is
as graceful and beautiful as the
metropolitan stage has seen in a
long time. It is by no means true
that the best of the dancers have
to come from the training acad-
emy of the Marien Theatre at

Petrord.

Bet Lyd&, whose singing in
“Step This Way" is a fine foil to ||
the fun of Lew Fields, used to
take part in “Alone at Last,"
usually singing when Margaret
Macnara felt the need of a rest.
Miss Lydy not only has a fresh
and beautiful soprano voice, but
she is said to be descended from
an Indian tribe, which ought to
put her among the first families
of this country,

There are some very clever
lyries in “Very Good, Eddie,” and
such rhymes as that which speak
of the “good, kind clergyman
when there is in the line before
the Ph!‘lu ending in “urge a
man'’ are out of the ordinary in
musical plays. But “Very Good
Eddie" is out of the ordinary in
more ways than one, else it could

fuence of a surcharged Droadway

Cwithin four months 1 would be play

Lrun have prospered so long.

have acted in the first five and saw

my father as Timon. They are tine

plays and every effort should he made
to have them regularly on the stuge,

They should take their proper pluce

ihere, for Rhakespeare wrote for the

#tage and not for the study, and it is

our duty to look at it that the younger

generation have an opportunity of
witnessing them. We are all hetter
men and women through our knowl-
eCge of Bhakespeare and the more our
children see his playvs the better men
and women they will become.”

FOR THE ONE ACT PLAYS.

A Company to Act Them In Keith
Theatres Is Gingsley's Dream,
E. F. Albee and A. Paul Keith are to

become the aposties of the well written

one act play to the public which
feared the tiny plavhouses and neizh-
borhood theatres ar “highbrow,” that

I8 to say, the abomination of theatrioul

desclation.

Bo many brilllantly written playlets
were shown (n epeclal and more or less
exciusive surrcundings to hand pioked
audliences last season that the high
command of big times vaudevi bean
to remlize that here was u gre open-
ing for the two-a-day theatres wth
their overflowing attendance enger for
the best provided that it be
ing.

Russian ballet has been made demo-
cratic and an artistic delight to
general public at the Palace, s0 why
not the exquisite art of the gifted one
act drumatist?

has

vntertain-

the

Therefore the Palace plavers a
hatid of clever mrtists -w.ll, lefore
midsummer, begin &4 long season of
nne act presentations at the Palace
Theatre. Ome play a week will le
produced out of & repertoire represent-
ing the bhest work of the cleverest

dramatists on both sides of the water
May Tully, a playver of long vaude-

ville and legitimate experience and ar
author and producer in her own right
will be manager and director of ths

company. Here are the punch points
of the propositinn May Tully is wes
quiring an ample supply of material

reserve, Four sketches ars to be
ready for production at all times. That

|18, four playlets will be fully rehearsed,
' thus giving the Palace management i

great radius of time in securing capa-
ble artists for the casts. Among the
players who will be featured will be |
Emily Ann Wellman, Florence Rob-
erts, Olive Wynham, Jane Grey, Laura
Hope Crews, Charles Cherry, Conway
Tearle, George Parsons, Harry Wood-
ruff, George Fawcett, These and
other representative artista have glven
their word to eooperate with the IPal-
nce players, Among thie authors will
be Joseph Conrad, John Galesworthy,
lL.ord Dunsany, Hayard Veiller, Irvin
Cobh, Rupert Hughes, Philip Barthol-
omae, Rozeman Bulger, Fine one act
plays are being diligently sought for, |
and authora are asked to send scripts
to Miss May Tully, 1452 Hroadway. |
They will {n every case be consclen-
tiously read. Liberal royalties will be
paid on all productions, |

Over In Jersey Clty a subaldiary
company of clever players will first
play accepted sketches and the parent
company from the Palace will wit-
ness the performance. If the sketch
passes on this preliminary production
it will at once go into rehearsal by
the Palace plavers. If it mscores at
the Palace and the puhblic expresses
approval it will be recast and sent
upon a tour of the Keith and Orpheum
circuita with a permanent company. |
This naturally will not displease the
authors. The productions will be of
the highest Palace standard. That is
the gist of the campaign to rob the
nieghborhood theatres of thelr own
one best bet, the good one act play,
and present it in vaudeville A half
hour of gaod drama brilliantly played
it acceptable to every audience, The
Palace plavers have the ‘hall at their
feet and it 48 up to them and May
Tully.

Who and why Ian May Tully?

May Tully 18 a Canadian, born in
Vietorla, B. €., and educated at Mcetiill
University, Montreal Her parents
went to the Klondike in the first gold
rush of 1888 and Miss Tully, being
in her third year at McGlll, ran awa)
and coming to New York entered Mrs,
Wheatcroft's Dramatic 8chool. Among
her teachers were Rache! Crothers and
John Emerson,  After graduating sh
became leading woman of the southern
“The company at §18 per
werk The season following she had
unique experience of belng pro-
moted to $25 4 week ns a chorus girl

first on the ft end -in “The Good
Old Summer Time."” Her wtanding in
musical company was considered n
plus ultra ittered the free verse
line: *“Here comes Johnny Jones'™

Then she played leading roles in
1p neluding “Cashel
f " Going Inta vaude.
ames ] Carhett in “A Thief
Night" she made a hit with
funs and the Keith people
r to present herself as o fea-

With Matthew White she wrote
ot and Listen"™ swhich
played for severil seasons, She fol-

wed with o “single™ {n whic!
recited Kipling and did  character
stunts.  Bozeman Bulger and she then
orated upon “"The attle
Freedom™ which was a riotous
hit in  vau for several
Meanwhile she wrote st
a n sketo for
Christy Mathewson
ariety, amud
the Palace FY
the urt of
) the 1! Now
Muckenfuss, a clever b
' Iated to
Booking fices, she
ness at 1482
on pr
wroducers

Gl gener

Christiar

.
the

Vs

TWereit =y
asked |
ture

| Lavarks she

enlln! v 0
comedy

feville

VeArs

produced a

managed
of Mevers
of

others
and
then 1
shion Shows w!

UX i

Wik

Us aress 4 cerem

cilre W ' Ro
WINess Wy
in the

wmn
U'nited

vartdevy]le

is her wn hiusi-
These

duce, do theat .

Broadway ne

1opplr

L5

wre geents and manag-

il all around oxperis
rvice of profess

Miss May Tully

plavers the

“t
Henos

0 direst

o8 the n

chovging
Paluce
picked an expert who
I'e It of

. nrod
i production

AN

Wise s

18 &

firsthand

ind setting

Classifying a New Flower

in the Theatrical Garden

The hlossoming of a new flower In

the theatrical garden s usuallyv a
teause of conslderable comment, Laah
among the laity and the professionals
and there 18 usually a scurrying to

! clagsify it according 1o species The |
lutest bud to blow jts petals not
fuces of firet nighters 1= Miss Mg
gaerite arreldl, with 1 ield
“Htep This Wag' at the T hew
tre Thae particular bud which My

Farre!l represented in name, lLieritag

and her song “Kelly™ is naturally
shamrock, and the particular habitat

the

where she has been in the process of

budding was in the Keith, or more
| professionully, the g time houses
In fact, Misst Farrell has been (o land
n conslderable length of time, lonage

than a girl of her talent and person-
ality should be, hut the abortive

iate
mosphere has kept her state
semi-obscurity, though at
time appeared in grand opera during
the Oscar Hammerstein regime at

in a

she i

I
Munhattun Opera House, and lutor ap-
peared in u leading role in SBousa's
“The American Maid,” which hid a
brief career at the Broadway Theatre
“My present opportunity all came
about through the appreciation of Lew
Fields, when | plaved fust ahead of
Weber andg Fields at the Palace Mousie

Hall, Chicago, last Jannary,” satd Miss
Farreli last night in her dressing romn
at the Shubert Theatre, “Webey
Fields were on the bill at the
and followed my act, and as Mr
gtod In the wings walting his turn
he observed my performancse After
two or three days Mr. Fields, who was
whole souled,

und
adives

Fiedids

i appreciative  persan
called me aside and maid:  ‘Miss VFar
rell, I wunt to compliment you on
your  per formance 1 think sou are

| a very tulented girl and the next time

I put on & musical plece in New York
I um going to give you an oppor-
tunity.,! 1 thanked Mr, Fields for
kindness, but 1 had lttle notion

hin

that
ne
with him at the Shubert Theatre. |
gincerely hope that I have fustitled
Mr, Melds's falth and appreciation of
my efforta,

“How did 1 begin and what have
been my experiences on the stuge”
My first aotions of becoming an

actress doubtless grew out of hearing
my mother mnarrate stories of her!
I

s, )

wrlotte Crampton, who siyive
s vears ago wias 4 famons American
witresa  and time leading
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Ty imily
voree | decided |
. and
Brand operia was wood enough for me
Ny

one day | went down and «
Mr. Owmear Hlammerstein gt Minha
thn Opera Hons bowis aecepted, anl
the sedson U SLB NTES I Ny
Meelwht operas ot the Manlaatta
As T had a goomd working Krowledas
uf French and Italian t wfter o
wis not sueh a difficu!t matter as ™
maght imagim Butr oo RO
ra seemed qulte enongh for me
I sat down akain and waited, 1 dud r
Wit ong  hetor \ ville nEzidr
hechotied me In June I playedd
at Hammerstein's Vietoria, amnd  wery
miny aof the principal  vaudeville
houses of the Fast Then my vl
gave out, and I rested for six months
Becoming restless atad belne offered o
position Lo sing in tharet at the Cila
Beaux Arts | acceproed
Johin Carr hieard . me there one
night, sent for me, ad offered e a

two years contreact which 1 stgned, My
first position with Mr, Cort was in the
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ON THE SCREENS

The picture to he seen g 4,

Strand Theatre this week o
gesses a special interect i
of the fact that “The Clows

which is to be presented 11,
said by the Jesse Lusky ¢ .
to be one of its finest 9.y,

It is especinlly praised s«

L]

cal and clear scenario. Ay,
Fairfax is the author of 4 ..
Victor Moore will et the 1,0

ing role. “Diana the [t
will follow this.

Frank Keenan will came ba.
to the Rialto Theatre to gy ¢
“The Phantom,” which i« w44 |
show to great advantage b« pe. |
culiar dramatic method.
the camera. There will |e
customary musieal offoringe. 4
comie as well as topical film. y
add variety to the progrimme

Willinm A, Brady sovs thay sk, |
picture play made from Myrpas
“La Vie de Boheme™ which b,
will ghow at the New York The,
tre to-morrow afternoon, P,
gents just his idea of what i poge
movie should be. It wus made 4
Fort Lee under the direction .
Albert Capellani. The picture ;.
regarded as =o fine that it wj
contrary to the rule at the Nay
York, be played on two davs .
stead of one.

Theda Bara will cease frop
vampiring this afternoon ta ply
the heroine of “Fast Lynne g
the Academy of Music, Thi: por-
ular novel. which was acte! ¢,
years as “Miss Multon' as we!t 4
“East Lynne,” will be geen ¢,
the first time on the screen.

hefe
b |

The popular picture  plags
which are still to be seen iy ‘\":w X
York are: “How Britain P

pared” at the Lyceum, stirrrg
pictures of the finest use of thy
cinema; “Civilization™ at the Cs,
terion, war pictures of great im.
pressiveness; “The Fall of a4 Ng
tion' at the Liberty, pictures of
great technical benuty.

“Ramona’ returns
York and will he
Standard Theatre,

Billie Burke at the Glohe The.
atre has now been reenforced b
a condensed version of !
Vadis."

Sir Herbert Tree, whn
most impressive film
be seen this week in the versis-
of “Macbeth” which has attracted
so much attention. There ¢
performances daily.

seen

ma

Louise Huff is the *4

of “Des.
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the Broadway Theatre 11 week
It was written for her J
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